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HE Annual Christmas Supplement of THe Art News will be published on December 4th, 1937, 
inaugurating the new policy of publishing this famous yearly art volume at the holiday season, 
instead of in the spring as heretofore. Surpassing even the sumptuous 35th Anniversary number 
published May Ist last, the Christmas Supplement will contain about 200 pages, 14 color plates, 
100 pages of illustrations. (|The magnificent “Feast of the Gods” (above), by Giovanni Bellini, 
1514, (in the collection of Mr. Joseph E. Widener), will be reproduced in full color as one of 
the illustrations in “THE GREAT VENETIANS: Paintings in American Collections,” by 
Alfred M. Frankfurter, Editor of Tot Art News. Other articles, all richly illustrated by plates 

in full color and in black-and-white halftone, include “CONTEMPORARY AMERICAN PAINTINGS IN MRS. 
JOHN D. ROCKEFELLER JR.S COLLECTION,” by Dorothy Miller, Assistant Curator, Museum of Modern Art; 
“CEZANNE IN AMERICA,” by Robert Goldwater, Professor of History of Art, New York University; “ENGLISH 
DECORATIVE ART UNDER THE STUARTS,” by Frank H. Davis, Contributor, Illustrated London News: 
“CHINESE JADE: 1000 YEARS OF SCULPTURAL CARVING,” by Martha Davidson, Orientalist and Critic, THe 


Art News. The price of the Christmas Supplement will be two dollars a copy. It is, however, issued free to annual sub- 


scribers. If you are now an annual subscriber to THe Art News, you will receive this handsome de luxe Supplement, 
included with your regular weekly subscription at no extra cost. If you do not now subscribe, and wish to have a copy of 
the Christmas Supplement, as well as the forty regular issues of THe Art News, or if you wish to send a Gift Subscription, 
mail your check at once ($7.00 in the United States, $8.00 foreign) to THe Art News, 136 East 57th Street, New York, N. Y. 
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MING DYNASTY 


The figure of Jhe seated 


Kuan-yin, Goddess figure, probably 


of Mercy, is in fine representing Lu- 
Hsing, the God of 


Preferment, is in 


Fukien porcelain 
blanc de Chine. It 


comes from Ton- Fukien porcelain 


blanc de Chine. It 
is twelve inches in 


ying and Company 
and is distin- 


guished for the ma- height and comes 


from Bluett and 
Sons, London 


nipulative power 


of its modeling 


The Ming figure from the Ralph M. 

Chait collection is a biscuit statuette 

of Kuan Ti, God of War, with two 

attendants. It is of turquoise blue and 

aubergine, and stands over nine 
inches “in height. 


rom John Sparks, London, comes 
the figure of Putai, God of Content- 
ment, an unusually fine example of 


She head of Buddha is carved from 
a single block of ivory of unique size 
and comes from Spink and Son, Lon- 
don. The-hair is enriched with gold 
lacquer and at the base of the back 
is a delicately incised inscription. 


Ming Dynasty workmanship. It is 
decorated with an underglaze of blue 
and stands eight inches in height. } 
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Arthur Churchill, Ltd. 
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the home of Wil- 
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Sin 


pieces of old 


English furniture at 
prices which insure a 
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turnover and 


constantly changing 
selection. 


Enquiries 


mail will receive 
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Felice Carena: Jacob Wrestling with the Angel, included in the Car- 


negie International Exhibition of Paintings, Pittsburgh (see article 
on Page 0) 
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One of a set of 6 George I side chairs, each on 4 square cabriole walnut 

legs ending in spatulate feet, the legs and seat rails enriched with gesso 

carved and gilt, the seats and backs upholstered in old green velvet. Iden- 

tical to chair from Houghton, illustrated fig. 66, p. 226, Vol. 1, “Dictionary 
of English Furniture’’. 
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EXHIBITED AT THE CARNEGIE INTERNATIONAL, PITTSBURGH 


A CHOICE FOR THE CARNEGIE FIRST PRIZE: “MAN WITH LOOKING GLASS” BY KARL HOFER 


This distinguished recent work by the celebrated German artist is one of the most arresting paintings at the Pittsburgh show. 

The surface of the canvas is rich with subtly changing color which animates the impassive form and structural solidity of the 

figure. In its penetrating psychological understanding and introspective theme the relentless self-examination of the sitter be- 

comes a symbol of the painter’s own conviction. Together with the Felice Carena illustrated on the cover of this number, it forms 
an independent choice for the paintings most deserving of honors at the Carnegie International. 
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CRITIQUE OF THE CARNEGIE 


Prize-Winners and Our Own Selections at Pittsburgh 


—™y HERE are few fields in which, in our immediate contemporary 
life, the nations of the world can still meet on amicable inter- 


terms. T[hir- 
teen brought to- 
vether in the field of art at the 
Institute in Pitts- 
burgh, where the annual ex- 
hibition of paintings opened 
on October fourteenth, tem- 
down their na- 
tional barriers, revealing art's 
non-conforming defiance to 
an isolationist era. 

\ more comprehensive sur- 


national 
countries 


Carnegie 


porarily let 


vey of the current manifesta- 
tions in art is made possible 
by the addition this year ol 
and almost 
one hundred artists. Repre- 
side by side are the 
following countries: France, 
Germany, Spain, Italy, Great 
Britain, Holland, Czechoslo- 
vakia, the United States, and 
the Scandinavian 
Norway, 


seven countries 


sented 


countries, 
and Den- 
mark. Conspicuously absent 
Hungary 


Sweden 


are Russia, and 


Mexico. One third of the space is occupied by American paintings 
a regrettably large proportion of which is academic, uninspired, and 


injudiciously select- 
ed save for several 
isolated canvases 
which are striking in 
their superiority. 
The awarding of 
the prizes will un- 
doubtedly stimulate 
considerable contro- 
versial comment. 
There is a vast artis- 
tic flight between 
Leon Kroll’s _ first- 
prize winning paint- 
ing, The Road from 
the Cove, of last year, 
and Georges Braque’s 
The ellow Cloth 
Which received the 
award this year. 
While it was an- 
nounced _ that the 
1937 awards went to 
Paintings of ‘“‘ad- 
vanced tendencies” it 
Should be recognized 
that the “advanced 
tendency” represent- 
ed in an evolved state 


WINNER 


Ol 


THE 


By Martha Davidson 


= 


out 3 


EXHIBITED AT THI 
FIRST PRIZI 


CARNEGIE 


PHI 


INTERNATIONAI 


YELLOW CLOTH 


EXHIBITED AT THE CARNEGIE INTERNATIONAL 
“DUST TO DUST” BY ROBERT PHILIPP, RECIPIENT OF FIRST HONORABLE MENTION 
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BRAQUE 





yle of painting ushered into the pictorial 
world by Braque and Picasso no less than three decades ago. Braque’s 


painting, then, is no longer a 
tendency but a realized art. 
None the less, it is fitting that 
an award be given the great 
innovator in acknowledge- 
ment of a contribution that 
helped motivate and direct 
the course of modern paint- 
ing. Surely, the jurors, com- 
Raoul Dufy of 
lrance. Ferruccio Ferrazzi of 
Italy, Henry Varnum Poor 
and Judson Smith both of the 
United States, must have had 
this in mind when they chose 
lhe Yellow Cloth as the most 
meritorious painting in the 
exhibition. For, though it has 
a masterly organization of 
cool abstracted forms dis- 
posed in tonal planes inter- 
rupted vibrantly by a splash 
of lemon yellow, it also has a 
dullness which marks it as one 
of Braque’s minor creations. 
Another award, the Fourth 


posed of 


Honorable Mention, was granted to an abstract painting, The Night 
Watchman, by Marcel Gromaire. This painting, in its low-keyed 


tones and galvanized 
geometric masses, re- 
flects with potency, 
both the sober power 
of Romanesque 
sculpture and the 
structural discipline 
of cubism, thus com- 
bining the reticence 
of the latter with the 
latent emotion of the 
former. This is a 
commendable exam- 
ple of the work of an 
individual artist. 
Related to the two 
prize winning paint- 
ings already men- 
tioned is Felice Cas- 
orati's Woman near 
a lable which re- 
ceived Second Prize. 
This picture, in its 
simplification, its 
planimetric order, 
and quiet immobility 


stands midway be- 
tween abstract and 
representational art. 
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It is a study in blues, ingeniously composed 
In a space that is itself distorted by objects 
decoratively turned upward towards an un- 
seen horizon. [wo other canvases by Casorati 
a marvelously sensitive interpretation of the 
young dreaming Icarus and a portrait of a 
young woman, have even greater distinction 
in the opinion of this critic, than the prize 
winning study. In all three can be seen how 
one of Italy's foremost artists brilliantly built 
his own visual art on the precepts of Cézanne, 
and those of the cubists and abstractionists 
who evolved their theories from those of the 
Master of Aix 

Third Prize was less felicitously awarded 
to Josef Pieper of Germany for his painting, 
Family Portrait, which earlier this year won 
the great State Prize at the Prussian Academy 
of Fine Arts, Berlin. Despite the musical in- 
tervals marked by the position of the figures 
in three dimensional space, there is a cloying 
sweetness in this description of three genera- 
tions veiled in powdered blues and pinks. It is 
little less than absurd to have ranked this 
painting above Oskar Kokoschka’s magnifi- 
cent landscape, Karlsbriicke, Prague, which 
was awarded only Second Honorable Men- 
tion. Alive with colored lights dancing on wa- 
ter, in air, and on substance, making one merge into the other so 
that the entire atmosphere rings joyously, clamorously, this painting 
is emblematic of the genius of a great mid-European who, like 
Van Gogh in France, turned the tide from Impressionism to Expres- 
sionism, utilizing still, though altered, the technique of the Im- 
pressionists. 

It was an American, Robert Philipp, who received First Honorable 
Mention, the only prize of the eight to be given to a native artist. In 
Dust to Dust Philipp has thrown off the restraining head of academ- 
ism and, in an entirely new and unrecognizable style, attempted with 
laudable success to express in form, in color, and in selective details, 
the emotional intensity of a prevailing mood. With the brooding 
tones of green, black and brown, reminiscent of El Greco, and the 
melancholy atmosphere familiar in Manet’s The Funeral, this artist 





EXHIBITED AT THE CARNEGIE INTERNATIONAL 
FELICE CASORATI: “WOMAN NEAR A TABLE” (SECOND PRIZE) 


KOKOSCHKA’S VIVID 


THE ART NEWS 





EXHIBITED AT THE CARNEGIE INTERNATIONAL 
‘KARLSBRUECKE, PRAGUE” (SECOND HONORABLE MENTION) 


has effectively massed his sorrowing figures in two units beside the 

open grave, the space between which is mournfully eloquent like the 

pause in Hamlet's speech. A discordant note in the painting, how- 

ever, is registered by the vapid face of the pretty child at the right. 

But there is a fundamental force here that is contrasted to the purely 

decorative, gay, and energetically drawn painting by Amilio Grau- 
Sala, a twenty-six year old Spaniard who received Third Honorable 
Mention. 7 he Carnival is a painting in pastel tones of a young wo- 
man with three small children all costumed in Victorian frills and 
treated like animated French dolls. The young artist derived his pe- 
culiar kind of sophisticated ésprit from Paris where he studied, and 
began his career as a designer of costumes, interior decoration and 
stage designs. Facile and entertaining, this painting nevertheless 
compares unfavorably with such canvases that went unawarded as 
Karl Hofer’s arresting painting, Man with Looking-Glass, \arfiol’s 
Christina, Kuniyoshi’s Girl Thinking, Speicher’s The Blue Necklace, 
Othon Friez’s Woman Lying Down and the magnificent Jacob W rest- 
ling with the Angel, by Felice Carena of Italy. The last, painted in 
1931, Was not entered into competition since it exceeded the five year 
limitation imposed on the competing entries. Carena has in this, the 
masterpiece of the exhibition, drawn upon the great traditions of his 
native painting, adding to them the characteristics of a contempo- 
rary idiom. There is power in the muscular forms of Jacob and the 
Angel, each pitting equal strength against strength. There is beauty 
in the rhythmic balance of the figures, and the sweep of the sloping 
hills behind, and there is rich surface quality in the subtly modu- 
lated tones. The painting has in it the elements that are admired in 
the work of that great Florentine master of the human structure, 
Antonio Pollaiuolo. Carena is not the only Italian artist who has 
integrated, without any loss of creative impulse, the present with 
the past. One distinguishing feature of the Italian section is its recur- 
rent reference to Italy’s classical and Renaissance past, its avoidance 
of twentieth century reality and the preponderance of studio pic- 
tures. For example, Cagli’s David and Goliath has the brutal vigor 
and terracotta warmth of Etruscan statuary while Colacicchi’s am- 
bitiously monumental Niobe translates classical sculptured youths 
into contemporary painting. If the Italian artist, like Ferrazzi in 
A Spring Night and Vagnetti in his charming little interiors, uses 
the contemporary subject for his painting he disguises it with ro- 
mantic intent, clothing it in indefinable forms. 

A contrary situation is found in the American section where there 
is an abundance of descriptive scenes—scenes like Daniel Celen- 
tano’s [dle Hour, Everett Warner’s Steel, Steam and Smoke, Paul 
Burlin’s Tbe Ghost City, Doris Lee’s Illinois River Town and Aaron 
Bohrod’s amusing The Hair Cut, all of which mirror democratic 
America’s discovery of the plain, the simple, the prosaic as a source 
of a new kind of beauty which is approached directly, and depicted 
with unassuming and unashamed candor. There is also an over- 

(Continued on page 22) 
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Sel oa BROOKLYN MUSEUM RENASCENCE 


rTORSO OF A WALKING MAN 


ition and 
vertheless “HE official inauguration of Brooklyn Museum Week comes the smaller 
varded as 
Karfiol’s 
Necklace, 
ob W rest- 


cultures of the 
near and far east. This is fol- 
lowed on the third floor by 
the galleries of ancient art 
establish this institution as one of the most effective instruments for providing a survey of the 
ainted in visual education in this country. Here the public is introduced to the [:gyptian, Assyrian, pre-Hel- 
» five year historical development of the chief cultures of America, Europe and lenic 
n this, the \sia which are logically unfolded in a dramatic sequence. 
ons of his On the first floor the new disposition of works presents the col- of modern sculpture. Ascend- 
ontempo- lections of American Indian art and that of the primitive cultures of ing to the fourth floor mediae- 
b and the \sia, Africa and the islands of the Pacific. The Oriental Galleries val art further unrolls the 
is beauty on the succeeding floor display the arts of India, China, Japan and pageant of civilization while 
he sloping Renaissance and contempo- 
tly modu- MEW OF CENTRAL PARK” PAINTED BY THE LATE CHILDE HASSAM rary on the fifth floor bring 
dmired in to a close this chronological 
structure, presentation. 

t who has Beginning with the remod- 
sent with eling of the exterior facade, 
; its recur- the removal of the monumen- 
avoidance tal front steps and the reland- 
tudio pic- scaping of the surrounding 
utal vigor grounds, the entire structure 
cchi’s am- ee es ee le Gi i~ has 


as the culminating event of a four year program of remodeling 
ind reorganization Whose results not only attest to an applica- 
tion of the most modern technique of showmanship but which also 


, Greek and Roman cul- 
tures, together with a gallery 


undergone a complete 
ed youths : hi ' transformation. Galleries 
‘errazzi in pa. , have been 


replastered and 
riors, uses 


relit, collections have been re- 
t with ro- . ' vised, eliminating much in- 
‘ ferior or inauthentic material, 


yhere there 
iiel Celen- 
noke, Paul 
and Aaron 
jemocratic 
aS a source 
d depicted 
> an over- 


and the functional demands 
of the institution have been 
met with in a highly effective 
new installation of work- 
shops, storerooms, curatorial, 
administrative and business 
offices as well as a laboratory 
with scientific apparatus for 
the examination and preserva- 
tion of the works of art. A 


(Cont. on page 23) 
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EXHIBITED AT THE MUSEUM OF FINE ARTS, BOSTON 


FELICIEN ROPS, XIX CENTURY LITHOGRAPHER, RECALLS DAUMIER IN “UN ENTERREMENT Al 


PAYS WALLON 


BOSTON LITHOGRAPH FESTIVAL 


Lhe biftieth Annwersary of America’s Foremost Collection 


Rossiter 


By Henry P. 


S A second gesture in honor of its jubilee vear the Print De- bers 
partment of the Boston Museum of Fine Arts has inaugu- 
rated an exhibition of lithographs in the Museum's special 


Manets, Prouts, Whistles, into scores. As for reproductive 
examples, but sparingly used on this occasion although so often tech- 


| nical triumphs in their own right, their number is legion. To sup- 
galleries. 1o make the picture more inviting, historically and artis- 


tically, the Department has dipped liberally into the extensive col- 
lection owned by Mr. W. G. Russell Allen, with its wealth of in- 
cunabula, not to mention its numerous masierpieces of later times 


i 


It has also borrowed im- 
portant works from Mr. 
Edwin S. Webster, Mr. 
Frederic H. Curtiss, Miss 
Anne P. Peabody, Mr. 
Robert Treat Paine, Jr., 
and from Messrs. Knoed- 
ler and Company, New 
York. To these friendly 
and generous lenders it ex- 
tends sincere thanks. 

Since the Museum itself 7% 
owns approximately ten 
thousand lithographs it has 
not been easy to choose the 
five hundred odd examples 
by some three hundred dif- 
ferent artists which go to 
illustrate the growth of 
lithography from its inven- 
tion by Aloys Senefelder to 
the present day. The Dau- 
miers alone run into thou- 
sands; the Gavarnis and 
Raffets, into hundreds; 
Boningtons, Calames, 
Charlets, Fantin-Latours, 
Géricaults, Hardings, 
Huets, Isabeys, Kriehu- 
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EXHIBITED AT THE MUSEUM OF FINE ARTS, BOSTON 
TWO LITHOGRAPHS OF “CAMP LIFE” FROM A SERIES BY WINSLOW HOMER 
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plement the main exhibition the Print Department will have on view 
in its own quarters over three hundred additional works, chiefly by 
the outstanding lithographic draughtsmen. 

In the two large upper galleries there are assembled a selection 


of masterpieces of all pe- 
riods. Individually each 
print lor one reason or an- 
other has justified its right 
to be included. But if any- 
one looks for homogeneity 
on the walls he will look in 
vain. The reason is that 
the artist working on stone 
has an infinitely greater 
variety of methods at his 
command than he has in 
etching or engraving a cop- 
per plate. He may cut the 
stone’s smoothly grained 
surface, scrape it, stump it, 
scratch it, use pen or crayon 
on it, lay washes, or intro- 
duce color—practically all 
of these at one time or in 
combinations as he wishes. 
In fact he is limited only 
by his ingenuity in devis- 
ing new and simple means 
to gain his ends. Once the 
writer saw a well-known 
lithographer flutter an or- 
dinary steel kitchen knife 
over a dark background 
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where he wanted a few re- 
lieving white lines 
less time than it takes to 
write it he had the effect de- 
sired. Thus the one discerni- 
ble bond the prints in these 
galleries have in common 1s 
that they are all lithographs 

lhe ground floor suite of 
five galleries shows, with 


and in 


perhaps greater complete- 
than before at- 
tempted in this country, the 
beginnings of lithography in 
lands where the art 
early gained a foothold and 


ness ever 


these 


some recognition. One gal- 
\merica, 
one to | neland, one to Ger- 
many, and two to France. It 
was in France where lithog- 
raphy had its most enthusi- 
astic reception and where it 
made the greatest headway. 
\t first, aristocratic French 
amateurs took up lithog- 
raphy as the fashionable 
plaything of the moment 
Amateurs indeed in nearly 


all countries tried their hand 


lery Is devoted to 


at drawing on stone. Nor 
was this illogical, remem- 


bering that Senefelder him- 
self Was an amateur — an 
amateur playwright and ac- 
tor. And it was in Munich, 
after an unsuccessful barn- 
storming trip, while seeking 
a less expensive means of 
publishing his plays than by 


printing them, that he chanced to write on stone for his mother the 
now famous laundry list which directly led to his great discovery. 

Encouraged by the keen interest lithography had aroused, litho- 
graphic establishments sprang up in Paris in quick succession, 
Lasteyrie and Engelmann leading the way. From the outset they 
began to prosper and at the same time became the smart rendez- 
vous for all notables dabbling in the art. Then, like a rising tide, 
French painters and draughtsmen of reputation turned seriously to 
lithography. They experimented ceaselessly, gaining better and bet- 


ter control over 
their materials; and 
for a quarter of a 
century or longe: 
they poured out an 
immense number of 
prints, many of 
which have now 
come to be regarded 
as prized examples, 
comparable to the 
most distinguished 
works in any of the 
other graphic me- 
dia. 

Side by side with 
these painters and 
draughtsmen who 
were either making 
lithographs occa- 
sionally for their 
own pleasure or as 
a steady pursuit, 
there gradually 
arose a group of 
professionals. They 
became increasingly 
adept in the tech- 
nique of lithog- 
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13 
raphy a skill which they 
applied to the reproduction 
of paintings. The growing 
number of lithographic es- 
tablishments found this a 
profitable field to exploit, 


just as earlier the never- 
ending stream of “Albums” 


had proved to be a golden 
one. With variations the re- 
productive idea took root 
and flourished in other coun- 
tries. Projects were formed 
and carried through for the 
wholesale translation of pic- 
tures. The professionals who 
bore the brunt of this work 
were by no means inferior 
artists. They had a profound 
knowledge of their tools and 
materials and of their tasks 
But inevitably their work 
became formalized and not 
a little mechanical. Seen in 
the mass, it soon palls. With 
a few notable exceptions 
lithography 
creative art 


as an original 
ceased to be 
practiced in France after 
i840. A new generation of 
artists with a bent for ex- 
periment and experience had 
to grow up before it came to 
life again. In general the 
same held true for England, 
Germany, and America. 
The earliest lithograph in 
the exhibition is German, 
by John André, friend and 
partner of Senefelder, who 


founded with him a lithographic establishment at Offenbach. It 
dates from about 1790, and is a slight design for an octavo sheet of 
Suite d’airs connus par Mozart. Executed scratchily in pen, 
it bears but little resemblance to the lithograph as we know it today. 
Other Germans who made tentative essays and whose work is in- 
cluded, although their names will be unfamiliar to all but the spe- 
cialist, are Grospietsch, Hauber, Leopold, Niedlich, Reuter, Theo- 
dore Senetelder, brother of the inventor, Wolf and Vogt. Among the 
first attempts made in England, where Senefelder went in 1800 


with Philip André, 
brother of John, to 
secure a patent, are 
landscapes by Rich- 
ard Cooper dated 
1802, a portrait 
group in crayon by 
J. G. P. Fischer of 
1803, cattle resting 
by R. Hills, 1807, 
and further speci- 
mens by Havell, Jo- 
seph Orme (printed 
in colors), Laporte, 
Pyne, Redman, Ser- 
res, Singleton, and 
West. Lithography 
was not wholeheart- 
edly received into 
the polite circle of 
the fine arts in Eng- 
land and for many 
years was made to 
use the servant's en- 
trance. Consequent- 
ly it often saw more 
of trade and trades- 
men than of art and 
(Cont. on page 21) 








The Miniature Period Roomat Chicago 


By Charles Fabens Kelley 


re HROUGH the kindness of Mrs. James Ward Thorne the Art 
Institute of Chicago is very fortunate in being able to present 
for a period of six months a collection of architectural models 


in miniature that is not duplicated elsewhere. It is a col- 
lection of small rooms, completely furnished, scrupulously 
exact to period and accurate in scale. The rooms are small 
in actual dimensions only, for one inch represents a toot 
in measurement, but the illusion of spaciousness and real 
size Is uncanny 

lhe rooms should not be confused with doll-houses, nor 
considered as toys in any sense of the word. They are, to 
be sure, located in Gallery |, which is the usual habitat of 
the Children’s Museum, but on account of the great in- 
terest manifested and the greater accessibility of this gal- 
lery, the sponsors of the Children’s Museum, Mr. and Mrs. 
Charles A. Worcester, have graciously consented to the 
Institute’s taking over the space for this purpose. 

lhe production of these architectural masterpieces has 
required no end of patient research and skillful crafts- 
manship. Mrs. Thorne has had a corps of expert crafts- 
men to carry out her ideas, and has found it necessary to 
look to Europe very frequently for the type of work that 


LENT BY MRS. JAMES WARD THORNE TO THE ART INSTITUTE OF CHICAGO. 
AUTHENTICALLY FURNISHED FRANCOIS | BEDROOM 


cannot be done here. In some instances the rooms are actual 
copies of existing examples; in others they are composites, 
constructed with fine regard for the spirit of the times. 

Thus in the Tudor Room the walls are fashioned after a 
very famous hall, Parham Castle, in Gloucestershire, and 
the gallery is from Wadham College, Oxford. They are 
both of the same period, but the gallery was introduced 
into the hall because it was a customary feature called 
the ‘‘minstrel’s’” gallery, where musicians assembled to 
entertain the guests, and this particular gallery is consid- 
ered to be the finest example of its type. The room there- 
fore is more truly representative of the best architectural 
interiors of its period than the original was when, about 
1575, it was reconditioned for the reception of Queen Eliza- 
beth on one of her progresses through the country. It is 
difficult to find a room that is furnished exclusively in its 
own period and only with examples of the best designing, 
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but this ideal has been rigidly followed in all the models. The little 
suits of armor, about five inches high, on each side of the fireplace, 
are of true Tudor design, and the portraits on the wall and the very 





LENT BY MRS. JAMES WARD THORNE TO THE ART INSTITUTE OF CHICAGO 
AN EMPIRE ROOM AFTER A CONTEMPORARY DESIGN 


candlesticks are just what would have been used in an up- 
to-date Tudor house. The molded plaster cornice and 
ceiling are unusually fine. 

One of London’s most famous houses was designed by 
Robert Adam for the Countess of Home who gave him 
the commission when she was seventy years old. The house 
was completed and furnished four years later, and we are 
happy to know that the Countess lived in it for six years 
after that. The Adam room in the Thorne Collection 1s 
patterned closely after one of the handsome rooms on the 
ground floor. 

Adam is said to have been the first English architect 
who made a practice of designing all the furnishings and 
accessories of his houses. [he rug here shown is made from 
one of his cartoons and the silver chocolate-pots on the 
dumb-waiter by the fireplace were executed after his de- 
signs. The original furniture was made by Heppelwhite 
from Adam's designs and the ceiling panels were painted 
by Angelica Kauffmann. The room is a true shrine of 

(Continued on page 21) 





LENT BY MRS. JAMES WARD THORNE TO THE ART INSTITUTE OF CHICAGO 
ROOM FROM AN ADAM HOUSE WITH PANELS BY ANGELICA KAUFFMANN 
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GERMANj&\FLEMISH_MASTER_ENGRAVERS 
iN A PRINT SHOW : 


N unassuming but extremely choice group of prints by Twelve 
[xX Old Masters is on view at the galleries of Arthur H. Harlow 
and Company. The prints chosen for this exhibition are ‘‘typical 
examples of the work of the artist or of the school.”” They show the 
development of prints in the hands of a few masters from the end 
of the fifteenth century to the eighteenth century. 

lhe earliest print, dating from 1470 to 1480, is a colored wood- 
cut, used as a book plate. Its casual character is revealed by the 
naive quality of the work when contrasted to the meticulous ‘“‘white- 
line’ engraving, [be Man of Sorrows created perhaps a decade later. 

[his anonymous print retains many of the highly sophisti- 
cated 1f formalized motifs of Gothic art. 

i:ngravings by the Master E. S., Martin Schongauer, Israhel 
van Meckenem, Lucas van Leyden, and Albrecht Diirer mark 
the splendid efflorescence of the print as an independent me- 
dium. Impressions of Diirer’s Satyr Family and Lucas van 
Leyden’s Potiphar’s Wife Accusing Joseph exemplify the 
enormous technical advances made in the early sixteenth cen- 
tury. 


ae Ee 


In the seventeenth century engraving as a creative art was 
supplanted by etching. The greatest master of that medium 

Rembrandt van Rijn—is represented by Christ Preaching, 
a masterpiece combining pure etching with drypoint. The 
melting blacks and quivering lights in this print contrast the 
painterly elements inherent in etching with the precision of 
the graver. 

A similar joy in the freedom of line is found in Hirsch- 
vogel’s charming little landscape, with its suggestive and deli- 
cate strokes anticipating those of Whistler. M. D. 


SATIRE AND COMMENT IN BLACK AND 
WHITE BY JACK MARKOW 


N the lithographs and drawings by Jack Markow at the 

A.C.A. Gallery is a black and white show by one man, a 
considerable test of the power of a single artist to hold the 
attention and interest of the spectator within so limited a 
range. Markow comes through with considerable success, being 
technically skillful in the medium, and endowed with an in- 
stinct for dramatic contrast in his style. 

A humorous approach marks three drawings of card play- 
ers, addicts of poker and pinochle being amusingly inter- 
preted. But the sharper satire which is more characteristic 
of his best work is seen in a group of players on a Pullman. 
It is with a biting wit that he portrays the faces of these birds 
of prey. Seven Course Dinner and Dictation go further still 
in strength of feeling and social implication, and hark back 
to Art Young’s early representations of capitalists in the old 
Masses. The fierceness of hunger as a theme motivates several 
examples, Automat being particularly bitter and arresting. 

A complete change of approach is seen in several landscapes, in 
Which there is an excellent organization of the elements, resulting 
in interesting designs. Hillside Barns and Farmyard show the artist 
handling his material in a mood of pure enjoyment, a flowing line 
and fine play of light distinguishing them both. it: 


THE SEQUENCE OF 
150 YEARS 


LITHOGRAPHY OVER 


Y a happy coincidence Messrs. Knoedler & Company have on 

view one hundred and forty-nine lithographs at the same time 
that the Museum of Fine Arts of Boston is offering to the public 
its important exhibition of works in this medium. In looking over 
the variety of styles and technique in the lithographs at this gallery 
it comes as a shock to realize that the process was unknown until 
its invention by Aloys Senefelder in Munich in the year 1708. 
The early prints seldom take full advantage of the possibilities 


inherent in this art. The,three portraits by Ingres dated 1815 show 
that master draftsman using lithography as he might a pencil 
or pen. It is only in the Odalisque of 1825 that Ingres achieved the 
fused surface and soft tones that can be secured by drawing on 
stone. 

In other early lithographs by Prud’hon and Eugene Isabey there 
is a technical facility that becomes almost a tour de force, so closely 
do their prints resemble engravings. Much more suitable to lithog- 
raphy is the Jeune Tigre jouant avec sa Mére by Delacroix which 
uses the coloristic qualities of the medium to great advantage. 

Daumier, perhaps the greatest lithographer of his century, is rep- 
resented by those prints which bear witness to his mastery of tone 
and drawing, as well as to his sharp wit and outlook upon the actual. 





KATHERINE ANNE (NORTH) LADY GLENBERVIE . 
Mat 10£eb.1760. Alort. 6 Feb. 1817. 
C Muallmandats Lithegranhy ; te 


EXHIBITED BY M. KNOEDLER & CO 


\ LITHOGRAPH OF LADY GLENBERVIE PRINTED IN 1815 BY INGRES 


Another great satirist of the nineteenth century who found lithog- 
raphy a sympathetic outlet, was Toulouse-Lautrec. Napoleon by 
this artist shows how color could intensify the painterly aspects of 
the stone with vivid power. Entirely different is the treatment of the 
medium in the hands of Whistler, whose St. Giles-in-the-Fields em- 
bodies all the delicacy that the suggestive wisps of line can produce. 

Other varying uses of lithography in the hands of Manet, Renoir 
Degas, Fantin-Latour, Matisse, Lunois and Lepéne permit the visi- 
tor at this exhibition to appreciate the adaptability of this still 
young and undeveloped art. L. D. 


RHYTHMIC PLAY OF LINE AND COLOR IN 
PAINTINGS BY BERNARD STEFFEN 
HE paintings of Bernard Steffen are being introduced by Con- 


temporary Arts in the first one man showing of his work in 
New York. There is an agreeable simplification of his material in 
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EXHIBITED AT THE FINDLAY GALLERIES 
“PORTRAIT OF JACQUELINE” BY THE POLISH PAINTER, KISLING 


which a predominating rhythmic line is seen at first glance. This 
is particularly successful in After Supper, a family grouping around 
a small iron stove, painted in such a way as to bring out the move- 
ment implicit in the seated figures. The light is well handled in this 
example to emphasize the rhythm, and recalls Benton’s murals. 

Two small landscapes, Country Lane, and Boat House, less am- 
bitious than the humorous Chore-Time and Mountain Musician 
show his talent to advantage. In them there is depth of color and 
richness of design, whereas the more complicated paintings seem 
flat and merely illustrative work. Coloristically they are better too, 
for this artist is least successful when he gives rein to weird 
combinations of hue. He has the capacity, however, of being abso- 
lutely clear in his aims, and thus establishes a contact with the 
spectator which is ingratiating. As 


YOUNG TALENT OF RECENT DISCOVERY IN 
A GROUP SHOWING 


HIS is the second season in the Downtown Gallery for the 
presentation of its particular group of painters of the younger 
generation. Eleven of the original thirteen artists appear this year, 
and to their number has been added Joseph Steig, an artist young 
at least in the number of years he has been working in this medium. 
The exhibition marks a step forward for the most part, and a year 
in which each painter has added to his stature by substantial work. 
Rainey Bennett's flair for delicacy of pattern and color appears 
both in Back Street and Ghost Walk. David Fredenthal’s Restless 
Horses goes beyond his figure painting last year, both in excellence 
of draftsmanship and maturity of grasv. The abundant vitality is 
there, and his ability to seize human beings or animals in moments 
of vigorous action, and to set them forth with a fine sense of mod- 
eling. Richer color and a delight in the roundness of objects char- 


THE ART NEWS 


acterize the painting in oil by Raymond Breinin. His water- 
color Landscape with Spire is smoothly painted with a feeling 
for surface values. More solid in design than his last year’s 
offerings is Fenelle’s Sha/t Mine. The complicated ideology 
and expert painting of Guglielmi appear in The Various 
Spring. Other painters shown, upon whose work comment 
will be made later, are Levine, Lewandowski, Pandolfini, 
Prestopino, Siporin and Stenvall J. 


PORTRAITS OF WOMEN BY KISLING 
SHOW VIRTUOSITY 


SHADES of the post-War period emanate from the paint- 
\J ings by Moise Kisling now on view at the Findlay Gal- 
leries. The work of the Polish artist has not been seen in a 
one man show in New York since 1930, and in this exhibition 
one is conscious of how different are the values that have been 
set up in this interval, to say nothing of the decade which pre- 
ceded it. Unquestionably clever and accomplished in the 
externals of painting, Kisling’s portraits of women which pre- 
dominate in this group, repeat the same formula, be they 
inspired by Kiki de Montparnasse, a Breton woman, a young 
Turkish girl, or Mme. Kisling. 

Under a smooth and highly glazed finish they have the 
decorative quality of Marie Laurencin, the neurotic gaze of 
Modigliani, and even reach back to the pure and classic line 
of Ingres for their exotic atmosphere. The formula was arrest- 
ing in the early twenties, the technique of painting is still 
strikingly expert, but the mind which governs this type of 
portraiture has not grown up. One is never allowed to forget 
the artist’s projection of the flame beneath the ice. > i. 


DISTINGUISHED ETCHERS OF THE 
EARLY NINETEEN HUNDREDS 


GROUP of contemporary etchings at the gallery of Guy 

Mayer offers a chance to compare the styles of such mas- 
ters of black and white as D. Y. Cameron, Blampied, Kerr 
Eby, McBey and Muirhead Bone. There is rich, velvety tex- 
ture in Bone’s Windy Night, Stockholm, the sensitiveness to 
delicate pattern in Eby’s Still Hollow, and McBey’s feeling 
for the structure and detail of achitecture in his Sotto Portico. 
He has a magical touch in the use of the needle- and dry-point 
hardly equalled since Whistler, and a power of human expression 
added to his work as a landscape artist. Cameron’s art may also be 
traced back to Whistler, but it possesses a quality of its own of 
great power and originality. 

Blampied’s Morning Gossips indicates his power to suggest an 
infinite variation of light and shadow, with corresponding depth. 
his generation of etchers is so far removed in point of view from 
the harshness with which the younger men look at contemporary 
life, that it is easy to forget to what an extent their superb technical 
skill has been of value to those bitter and incisive critics of the social 
order. In such a group as this, however, such relationships are appa- 
rent, and add interest to an exhibition excellent in itself. i. & 


EDNA BARTOS’ SUBTLETY OF COLOR IN 
HER DECORATIVE STYLE 


DNA BARTOS, whose paintings are being shown in the at- 

4 tractive new gallery of Georgette Passedoit, proceeds in her 
work upon the theory that any object can be decorative—even the 
form of a magenta mousetrap, or the pattern of a French telephone 
and she successfully proves this. In a flat style, subordinating 
detail, or eliminating it altogether, she paints these objects in agree- 
able color harmonies, among which pastel shades set the key. Wholly 
impersonal, she recreates scenes from social life, a dance, women 
shopping, a dressmaker trying on a new frock. The objectivity ol 
her point of view is more suited to the meticulous painting of flow- 
ers. Of these she has made studies of such exotic blooms as cycla- 
mens, calceolaria and tiger lilies. In the figure paintings the ten- 
dency is to produce an atmosphere which is dry and rather pale in 
character. The flowers, on the other hand, are charming and effective 
in the subtlety of their color. J. L. 
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TORONTO: FOUR IMPORTANT ADDITIONS 
TO THE PAINTING COLLECTIONS 


ryHE Art Gallery of Toronto has been most fortunate in acquir- 
| ing four important new works. These include a splendid exam- 
ple of Constable, Woodland Scene in Helmingham Park, Suffolk, 
Le Pont Boteldieu a Rouen by Pissarro, a late Romney portrait and 
a West Indian landscape by the Canadian painter, James Wilson 
Morrice. 
lhe Constable is an early example dating from the period prior 
to the artist’s thirtieth year when he still patterned his work on that 
of Gainsborough. Here the sensitivity 
o light and color heralds the revolu- 
ion that the Impressionists were to 
yring in fifty years later. The painting 
depicts a red-cloaked rider standing 
<nee deep in warm brown bracken be- 
yeath a giant oak tree. On the other 
side of the tree a jackass stands quiet- 
y beside a young foal. 

Grass and vines, ferns and fallen 
oak leaves are painted with great 
sensitiveness and subtlety in tonal re- 
lations; each leaf and frond is out- 
lined with delicate and well disciplined 
accuracy. Having established his fore- 
ground, the artist leads the eye into 
the depths of the wood by means of 
three oak trees on the left, with a soft 
light playing over the silver-grey 
tones of the trunks and touching upon 
the red-brown and olive-green tones 





of the leaves. Darker and more mys- 
terlous grows the forest as the eye 
travels into its depths, now more sum- 
marily painted in, finally coming to 
rest on far distant trees whose form 1s 
exquisitely suggested. Above is a som- 
ber blue-grey sky whose clouds are 
colored by the fading sun. Here every- 
thing has been treated with a mastery 
Which a miniaturist might emulate, 
vet each detail has become absorbed 


RECENTLY ACQUIRED BY 
WOODLAND SCENE 


in the Whole and fits into a design which is at once broad and bold and 
compelling. It is not painted in a high key, but a few minutes’ 
familiarity makes one aware of its subtlety: the whole wood beg:ns 
to come alive, taking on depth and mystery and suggestiveness of 
which very little is actually seen. There is scarcely a stroke or a tone 
Which is not exact in its description and lovely in its quality 

[his picture comes from Leggatt Brothers, London, and its own- 
ership can be traced back through the Percy Moore Turner Col- 
lection to that of the Reverend J. Henry Smith of Milverton, War- 
wickshire, who bought it at the sale a year after the artist’s death. 

lhe Romney portrait is that of H. J. Richter, Esq., presumably 





THE 


SUFFOLK” BY 


the watercolor artist who practiced in London at the end of the 
eighteenth and on into the first half of the nineteenth century. It 
comes from the collection of the late Sydney Morse, London, and 
was purchased from Messrs. P. & D. Colnaghi & Co. 

The sitter is placed against a dark brown background in a digni- 
fied pose, gazing quietly at the spectator; he has light brown hair 
and a fresh complexion; his coat is blue-green, he wears a white 
neckerchief, and there are touches of gold braid on the waistcoat. 
In the dignity and repose of its handling and the freshness and har- 
mony of its coloring, this comparatively small canvas is an excellent 
example of Romney’s work at its best. 

Landscape, Trinidad by Morrice 
shows a negro’s shack set in a grove 
of young trees. The ground is bare, 
probably near the beach, and the 
sun casts a pattern of mauve shadows 
on the creamy yellow sand. The house 
is pink-walled with a warm. gray 
thatched roof and a blue door, and 
the foliage a cool pale green. Above 
it is a sky of intense dark blue with 
a plump white cloud. One is conscious 
of intense light and heat, but also of 
a sense of repose and detachment. 

lhe Morrice paintings in the Gal- 
lery’s collection illustrate different 
phases of his mastery of color har- 
monies. Always an_ Impressionist, 
Morrice shows a fascinating develop- 
ment in freedom from the method of 
his rather subdued canvas of 1905, Af 
a Country Fair, and the more lively 
Market Place Concarneau of 1910, to 
the almost singing color of the mas- 
terly Trinidad Landscape, the culmi- 
nation of his search for brilliant at- 
mospheric effects. This painting dates 
from his last trip to the West Indies 
in the winter of 1920-21. 

lhe new Pissarro, one of the most 
important of the artist’s Rouen series 
was purchased by the Gallery from 
Messrs. Durand - Ruel through the 
Reuben Wells Leonard Bequest. Signed and dated 1896, this canvas 
was bought from the artist in the same year and sent to New York. 
Later 1t became part of the private collection of M. George Durand- 
Ituel in Paris, returning to this continent after his death. It was ex- 
hibited at the Paris Exposition in 1900, at the Master Impressionist 
Show, in New York, 1929 and the Twentieth Anniversary Exhibi- 
tion in Cleveland in 1935. 


ART GALLERY OF TORONTO 


JOHN CONSTABLE 


Pissarro may have been influenced by Japanese print design when 
he painted this bird’s-eye view of a bridge placed diagonally on the 
canvas, with blue-green water, soft brick-red tones in the buildings, 
and touches of bright green and yellow on the casks in the fore- 
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ground. In this canvas a 
wealth of subtle touches of 
color emerge from the sub- 
dued, hazy atmosphere sur- 
rounding the city; the manti- 
fold activity of a great ship- 
ping center is suggested by the 
kaleidoscopic figures on the 
streets and the boats which 
are moving up and down the 
river. Le Pont Boteldieu is a 
striking addition to the col- 
lection of French Impression- 
ists at the Art Gallery of 
1 oronto. 


CHICAGO: THE NEW 
BAUHAUS 
Association of Arts 


h pen 
and Industries of Chicago 


1S shortly to open to the public 
a new art school which will be 
known as The New Bauhaus, 
American School of Design 
This will be housed in the old 
Marshall Field residence which has been remodeled to accommo- 
date the needs of the school. 

Professor Walter Gropius, the former director of the now in- 
ternationally known Bauhaus in Weimar and Dessau is acting 
with the Association in an advisory capacity while the director- 
ship has been given to his equally distinguished colleague Professor 
Moholy-Nagy. The Association itself is comprised of industrialists, 
designers, civic leaders and laymen interested in art education, espe- 
cially in a practical, thorough training in principles of design com- 
bined with scientific subjects, which will be taught concurrently with 





LENT BY THE DURAND-RUEL GALLERIES TO THE SPRINGFIELD MUSEUM OF FINE ARTS 
CORBEILLE DE POMMES,” A PAINTING BY CLAUDE MONET DATED 1881 
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workshop practice. 

lhe old Bauhaus, founded 
by Professor Gropius, has 
been called by Herbert Read 
the prominent English art 
critic, “the greatest experi- 
ment in aesthetic education 
yet undertaken.” But Profes- 
sor Moholy-Nagy’s program, 
while it is based on a kindred 
approach, promises many new 
features which will relate the 
American project intimately 
both with its new environ- 
ment and the new period the 
American Bauhaus will serve 

Professor Moholy-Nagy is 
as well known throughout Eu- 
rope and America as one of 
the leading constructivist 
painters of the day as in his 
roles of photographer and 
educator and his universality 
of interests fits him most ap- 
propriately for his new posi- 
tion. Professor Walter Gro- 
pius is perhaps the best known 
and most valued living architect of his generation. 

he name Bauhaus today, as a consequence of the repute univer- 
sally accorded the Dessau school, has ceased to refer solely to that 
institution. It has become a term signifying a new method of educa- 
tion in art and architecture, which stands as the polar opposite of 
the classical training associated throughout the world with the 
French term Ecole des Beaux Arts. In 1919 when Professor Gropius 
founded the Bauhaus, the phrase “industrial design” as a founda- 
tion for an educational program was heresy. But Groptus set as his 
dictum that the builder is to introduce into his work a new spirit— 
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the spirit of our industrial age. He set as the basis a new emphasis 
on craftsmanship which should lead to the use of a machine as a tool. 
[he training began with a familiarization of the pupil with the 
materials and tools, and led through a steady extension of this basic 
training to a new architecture. The direct contact and familiarity 
with tools and materials in the preliminary courses drew out abilities 
which were tested and finally coordinated in the final years by the 
comprehensive discipline of architecture. 

\With the new Bauhaus the aims of the old Bauhaus will be carried 
on, but in the American program Professor Moholy-Nagy feels that 
the adaptation can go considerably further. In the preliminary 
courses certain features which the old Bauhaus was unable to in- 
corporate—the scientific and cultural rounding of the pupil—will 
receive more generous attention. Again, the American youth already 
uses the machine as a tool with considerably more familiarity than 
the European. But Professor Moholy-Nagy feels that a great deal 
can be effected toward the enriching of industrial production in 
America by the slowing down of the frequently too facile use of 
machines on the part of the young American through a new stress 
on materials and the qualities of simple tools. 

The backbone of the training will thus be a familiarization with 
tools and sciences, with the aim of producing a fully rounded indus- 
trial worker rather than the restricted specialist, and in this the 
Bauhaus marks a new step in American education. 


SPRINGFIELD: 
IN REVIEW 


THE IMPRESSIONISTS PASS 


\° ITS first exhibition of the Fall season the Springfield Museum 

of Fine Arts has selected a group of paintings by master Im- 
pressionists which opened at the Museum on October 12th and will 
continue throughout the month. 

lhe exhibition consists of the work of four artists, Claude Monet, 
Camille Pissarro, Alfred Sisley and Pierre Auguste Renoir and shows 
them not only as mature painters whose problems have all been 
solved but also as young men at the beginning of their careers. Since 
each of the four men had a definite contribution to make to the 
school, the paintings have been carefully selected to demonstrate 
these separate points. Monet's expression of the colored atmosphere, 
Pissarro’s intensity and his use of the diagonal projection, Sisley’s 
warmth and Renoir’s delicate radiance and sparkle are all shown. 
hough the exhibition is a small one, containing but six canvasas 
by each artist, it attempts also to show how definitely the Impres- 
sionists stand as a link between post-Renaissance and twentieth cen- 
tury painting. 

With but one or two exceptions the paintings have been loaned 
to the Museum by the Durand-Ruel Galleries and number among 
them such important works as Les Déchargeurs de Charbon, Gare 
St. Lazare and Les Oliviers a Juan-les-Pins by Monet; Usine pres 
Pontoise and Chevaux d’Halage by Pissarro; Bougival, Bord de 
l’Eau by Sisley and some distinguished Renoirs such as Bananes et 
Ananas, Femme au Chapeau, and Maisons a Cagnes. 


LOLEDO: THE HISTORY OF PORTRAITURE 
IN PAINTING AND SCULPTURE 


1 IROUGHOUT the month of October the Toledo Museum of 
Art is exhibiting a display of painting and sculpture which 
covers fairly comprehensively the history of portraiture in the 
western world. 

Drawing from its own permanent collections the Museum’s 
display will include ancient Egyptian portrait sculpture, the 
classically beautiful, Praxitelean Head of a Young Girl, and oil 
portraits from the Renaissance to the present day. Particularly com- 
pletely representative of the development of the art of portraiture 
is the exhibition’s list of oil paintings and prints. From the fifteenth 
century Wife of Jobst Planckfelt of Albrecht Diirer to Venetian, 
the work of the youngest of the twentieth century artists represented, 
Chaim Soutine, these works number about eighty. Arranged in 
chronological order they exemplify artistic developments, the in- 
fluence of the various art movements, and the growth in a number 
of directions engendered by individual schools. 
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LENT BY QUEEN MARY TO THI 


CEDAR WOOD TEA CADDY 


ANTIQUE DEALER'S FAIR 
MOSAIC PATTERNS IN VENEER 


Lhe Art News of London 


| N ADDITION to the magnificent and historic pieces lent by 
Queen Mary to the Antique Dealer’s Fair, mentioned in Tut 
ArT News of October 2, the publication of the catalogue, with its 





astonishing list of paintings, objets d'art, bronzes and furniture, 


proves this event to be one of the most important of the season and 
one which definitely establishes London as the center of the world’s 
art market. By far the larger part of the collection was acquired 
within a short distance of the place of exhibit and each example 
has been passed on by a committee of experts who have declared it 
to be dated prior to 1830. The paintings include a magnificently 
decorated Van Huysum flower piece, a Hogarth group entitled 
The Graham Children, some fine Dutch eighteenth-century land- 
scapes and portraits by Sir Thomas Lawrence, Sir William Beeches 
and Francis Wheatley, R.A 

An outstanding catalogue item is a superb figure of a bronze 
horse thirty-seven inches high, deriving from an old manor house 
and now publicly displayed for the first time. Though its maker is 
unknown, some have declared it to be from the hand of Leonardo 
himself, while, for surface texture and actual working of the mate- 
rial, it rivals the finest T’ang figures. Of interest to American buyers 
is a bronze equestian statuette of George Washington by Baron 
Marochetti, a replica of an over life-sized statue which was sub- 
sequently destroyed by fire. A fine figure of St. Joseph by Franz 
Kessler is in silver and is dated Munich, 1670. Rare pieces of fur- 
niture include a Charles II red lacquer chinoiserie cabinet on a 
magnificently carved and gilded base, a Sheraton satinwood work 
table with painted panels by Angelica Kauffmann and a fine Queen 
Anne figured walnut cabinet with engraved brass mounts. Glass, 
porcelain, silver and Chinese objects of the highest quality make 
up the remainder of the show. 


F THE three different exhibits now current at the Leicester 

Galleries the most important is that of Moise Kisling, who 
is represented by about forty paintings which show not only the 
technical ability that has made him an outstanding figure of the 
School of Paris, but whose appeal is also an emotional one. Indeed 
Jeune Fille rousse borders on the sentimentality, or rather the 
pathos, that is Kisling’s special contribution. Frére et Seur, in a 
classical tradition of figure painting, and Faisan et Canard are also 
striking, though for originality of interpretation the three studies 
of Amsterdam with their emphasis upon architecture, carry off the 


| show. Neighboring galleries display the generous feeling for paint 
| and color of the Belgian artist, Marie Howet, and the somewhat self- | 


consciously modern drawings of Francis Butterfield. 
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Boston Lithograph Festival 


(Continued from page 13) 


artists, although a number of the latter employed their undeniably 
great talents to make it respectable and respected, and not without 
eventual success. Earliest among the large and interesting French 
group is a profile portrait of a man by Theodore Susemihl which 
the Bibliotheque Nationale dates about 1802. Then there are such 
well known pieces as Colonel Lomet’s Jean Staininger, a view by 
General Bacler d’Albe, two landscapes and two portraits by the 
exiled Duc de Montpensier, brother of Louis Philippe; examples by 
the two Barons—both amateurs, both enthusiasts, and both prolific 

the Baron Vivant Denon and the Baron Crepy Le Prince. By Prin- 
cess Charlotte Buonaparte who spent some months in retirement 
with her father Joseph Napoleon, ex-king of Naples, in Bordentown, 
New Jersey, we have an excellent portrait of the mother of Napoleon 
|. In addition there are rarities by Mongin, Gros, Gérard, Girodet, 
Coupin de la Couperie, Pajou, Jacomin, and Dubois Duperray. Fur- 
ther there is notable work by the Vernets, Guérin, Devéria, Bour- 
geois, Thiénon, Engelmann, and many others. From Switzerland 
two early works are shown, one by Heinrich Lips, about 1810. Also 
there is a fine early Italian portrait, sketches by the Emperor Franz 
Joseph of Austria, an example by Trentsensky of Vienna, two ani- 
mated scenes by the Russian painter Orlowsky, and a Japanese litho- 
graph of 1879—not the earliest, but within twenty years of the es- 
tablishing of lithography in Japan and executed by the pupil of the 
pupil of the first Japanese lithographer. 

Representing this country there are on view the two landscapes 
made by Bass Otis in 1819 for the Analectic Magazine—the first 
lithographs made in America which can be said to possess artistic 
qualities. In portraiture there are numerous examples by the paint- 
ers Badger, Frothingham, and Rembrandt Peale; by the lithog- 
raphers, Bowen, Bufford, Childs, Newsam, Pendleton, and Sharp. 
Of a somewhat later date we find Thomas Moran’s lovely view on 
Lake Superior, and by Winslow Homer those two superb water- 
colors, The Watch, Eastern Shore and Fly-Fishing in the Canadian 
Woods, together with the remarkable chrome-lithographs which 
Homer made from them. 

In assembling this exhibition a number of minor finds were made, 
perhaps the most interesting being the discovery of twenty-four 
small lithographs printed in colors and undoubtedly drawn by 
Winslow Homer. So far as the writer is aware they have hitherto 
remained unknown and undescribed. They consist of two series of 
twelve cards. Originally each series was contained in a pictorial 
envelope bearing the title Camp Life, Part I and Camp Life, Part I. 
They are amusing little sketches of camp life, incidents during the 
Civil War days, and were published by L. Prang, Boston, in 1864. 


The Miniature Period Room at Chicago 
(Continued from page 14) 


eighteenth century classicism, and in all probability looked very 
much like this when the Countess took possession. 

The exhibition is almost evenly divided between English and 
French architecture, and the sequence of developments from early 
to late is happily shown. 

One of the most distinct architectural districts in France lies along 
the Loire, and the choicest buildings in the district date from Francis 
| who ruled from 1515 to 1547. This brilliant and pleasure-loving 
monarch has given his name to an architectural style which is seen 
at its best in the chateaux that were built or remodeled during his 
lifetime or shortly thereafter. 

The Francis | room does not profess to be a copy of any one room 
in these chateaux of the Loire valley, but it faithfully embodies the 
spirit of the period. The heavy luxuriance of the color scheme would 
have been oppressive were it not for the general simplicity of the 
architectural surfaces. The mantel is after the original at the 
Chateau of Loches, and the furniture was made either after furniture 
now in the chateaux or from specimens in the Cluny Museum. In 
other words, everything is authentic. 

Itis a far cry from Francis | to the time of Napoleon, and the Em- 
pire room carries us to the beginning of the nineteenth century. So 
far as we know, Mrs. Thorne is the first to build this room, but its 
designer, who lived during Napoleon’s lifetime, hoped to have the 
commission to build it himself at full scale. He left the drawing for 
it which is now in the Musée dés Arts Décoratifs in Paris. Perhaps 
the scheme was too opulent for the pocketbook of his client; perhaps 
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he was indulging in day dreaming, but certainly he was able to 
instill into his design the grandiose aspirations of the emperor. 

[here is much material to choose from when it comes to Empire 
furniture. The originals here followed may be found at Rambouillet, 
Fontainebleau and Versailles. The rug was made by. the Needle- 
work and Textile Guild (which has executed all the rugs for these 
rooms) after a cartoon for a rug which was designed for Napoleon 
himselt 

Lack of space prevents discussion of all the designs, but they are 
of equal interest with those here mentioned. In all of them is an 
admirable and instructive perfection of detail and execution. 


Critique of the Carnegie 
(Continued from page 10) 


whelming interest in portraiture and despite the numbers of aca- 
demic renditions there are, in addition to those already noted as out- 
standing, such prominent canvases as Reverie by Morris Kantor 
Solitaire by Franklin Watkins, Tbe Cautious Visitor, an experiment 
In soft tones of grey by Alexander Brook, )}oung Man in Seersucker 
Coat, a striking head by Henry Varnum Poor, and M/y Daughters, a 
resonant painting by Baylinson. There is a dazzling flower painting 
by Glackens, a large, bombastic but admirably painted version of 
Olympia by Kenneth Hayes Miller, and noteworthy paintings by 
\rnold Blanch, Thomas Benton, Jon Corbino, Henry Mattson and 
others, not to mention the ever present Parade by Peter Blume. 

Among the paintings from Great Britain, too many of which an- 
nounce their dependence upon an assorted group of inspirers such 
as the French neo-classicists and the English portraitists of the eight- 
eenth century, there are an unusual composition, Dark Sea at Dym- 
church by Paul Nash, an individual surrealist painting by Stanley 
Spencer, and characteristic canvases by Sickert and Eve Kirk. 

[his vear France is far better represented than last and something 
of the endless variety of styles which coexist today in that country, 
can be seen by the proximity of paintings by Le Sidaner, Bonnard, 
Matisse, Picasso, Lurgat, Pierre Roy, Berman, and so on, the gamut 
being run from Impressionism to Surrealism. Among the numerous 
paintings that merit special attention, but cannot be given it here 
because of limited space, there are an electric landscape by Vlaminck, 
a whimsical fantasy based on brilliant blues by Chagall, a green and 
white version of The Apse of Notre Dame by Henri de Waroquier, 
and a painting, Loulon, executed by Matisse in 1929 during his re- 
newed experimental period. Picasso is also represented by a painting 
of the twenties, Harlequin of 1923. Despite the excellence of these 
two examples they are dubious inclusions in an exhibition that 
establishes as its goal the presentation of international painting in 
its development of the past five years. 

The connection between France and her neighbor, Spain, can be 
seen in some of the paintings from both sides of the Pyrenees. The 
gaiety and sophistication of the French has already been remarked 
in Grau-Sala’s prize winning canvas. The surrealism of Dali has 
repercussions in the work of Eugene Berman of France, and Pedro 
de Valencia’s exquisite Morning has the tender expression of Mary 
Cassatt’s maternal scenes. But the tragic grimness of paintings by 
Solana and de Zubiaurre, the direct representation by Castellet of 
the young bayonetted victims of the war, even the horrifying para- 
noiac spectacle of Dali’s Premonition of Civil War, these are all 
paintings that spring from the desperate spirit of an oppressed 
people. 

Among the discriminately chosen paintings from Germany there 
are the magnetic works of Schreiber, Scholz, and Schmidt-Rotluff, 
artists who use their plastic medium not to describe an object so 
much as to describe, by visual distortion, the artists’ unique and 
personal reaction to that object. Opposed to these paintings are the 
placid, subdued and unthinking landscapes by Lenk, Schrimpf, and 
Dix who in the faultlessly painted Early Spring at the Lake, has re- 
turned with an emasculated vision to the romanticism of Germany 
in the nineteenth century. Even Pechstein, once a member of Die 
Briicke, now paints water that is green and sky that is blue. The 
“degenerate” art of the Expressionists, however, is accompanied in 
the exhibition by the outlawed paintings of the surrealists, Max 
Ernst and Edgar Ende. 

Those Scandinavian artists who should be mentioned are the 
melancholy Munch of Norway, Ernst Zeuthen and Oluf Hose, both 
vibrant colorists of Denmark, and Carl Kylberg of Sweden. The 
Pole, Rafal Malczewski, stands out from his countrymen for his re- 
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freshing painting, 7wo Waters. From Holland, among other paint- 
ings, there 1s the colorful invention, Autumn, by Quiryn Van Teil, 
the study in greys, Snowy Landscape, by Hendrik Chabot and the 
colossal and uniquely Dutch Cheese Market, Alkmaar by Charley 
foorop. From Czechoslovakia there are the interesting stylization 
of a Brittanny Landscape by Jan Zrzavy and the vividly splashed 
flower painting by Vaclav Spala who was awarded the Garden Club 
Prize this year. A small but commanding group of paintings from 
Belgium include praiseworthy examples by James Ensor, Jacques 
Ochs, Robert Buyle, and Constant Permeke. 


Brooklyn Museum Renascence 
(Continued from page 11) 


photographic studio is equipped for modern X-ray, macro- and 
micro-photography as well as a catalogue room for the many thou- 
sands of slides and negatives owned by the Museum. 

\nother important new feature is the Print Study Room which 
provides an excellent north light and broad tables at which print 
amateurs may study the fine examples from the Museum’s collec- 
tions under ideal conditions. 

Very dramatic is the new organization of the Hall of Mexican Art 
in which have been installed a notable group of sculptures lent by 
the New York Historical Society as well as a collection of objects 
lately excavated and brought back from Mexico by the Curator of 
American Indian Art and Primitive Cultures, Dr. Herbert Spindon. 
logether with these is shown the magnificent onyx and jade col- 
lection presented by Mrs. William A. Putnam. The hall itself, re- 
decorated in Mexican green, provides a striking background. 

lhe large and important collections of Egyptian and Assyrian 
Art also lent by the New York Historical Society have been in- 
stalled in galleries adjoining the Egyptian collections of the Mu- 
seum and will be for the first time fully available to the public 
in ample space and excellent light. 

hese objects were acquired over a period of one hundred and 
thirty years during the early period of Egyptological excavation 
when it was possible to make a selection of the finest examples and 
before the Egyptian Government had placed restrictions on the ex- 
port of ancient art. Together they therefore represent one of the 
finest collections in the world and include, among others, the Henry 
\bbott Egyptian antiquities which were purchased in 1860. 

An effort has been made to provide small objects with a spacious 
setting. Among the important masterpieces are an XI Dynasty tem- 
ple relief from Hermonthis, an unusually comprehensive and fine 
group of toilet spoons and dishes chiefly of the XVIII Dynasty, 
the famous caricature of the mouse being served by a cat, a painting 
on limestone celebrated as the ancestor of Mickey Mouse, a carved 
vase of the XVIIT Dynasty and three great mummified bulls from 
Dashur. Here also are twelve massive Assyrian reliefs from the 
Palace of King Ashur-Nazir-Pal XI of Nineveh, 884 B.C. 

In order to codrdinate this collection with the famous Wilbour 
Collection and library the chronological order of the Charles Edwin 
Wilbour Hall has been reversed. 

lhe Brooklyn Museum’s collection of Renaissance art, chiefly 
Italian but including excellent examples of French and Spanish 
work, has been installed in three redesigned galleries on the fifth 
floor. These halls have top light so that, for the first time, the fine 
examples of Italian primitives can be seen effectively. The great 
Lucca della Robbia lunette has been dramatically placed on the 
axis of the Italian rooms where the visitor may catch sight of its 
brilliant color from the Rotunda. Here have been housed the Frank 
Lusk Babbott Memorial Collection, the Michael Friedsam Col- 
lection and other groupings acquired by the Museum through gift 
and purchase over a period of years. 

An exhibition of contemporary painting in America and of the 
native and foreign schools of the past century that led up to it con- 
stitutes the closing chapter of the Museum’s survey of the art history 
of the world. Here paintings by Mary Cassatt, Childe Hassam, 
Twachtman, and J. Alden Weir, sufficient in number to illustrate the 
development of the work of each artist, make visible the history of 
American Impressionism, an important movement in American 
painting, which had its inception in the contacts of these artists 
with the French Impressionists. The paintings have come from 
major museums and private collections throughout the country and 
represent a cross section of the finest work available by these paint- 
ers. French artists whose work was influential upon them are repre- 
sented in a separate section of the exhibition, including work by 
Monet, Berthe Morisot, Sisley, Pissarro and Degas. 
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Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 








THE ART NEWS 
COMING AUCTIONS 


Paintings from the Beaufort-Stern Estates 
MY, ae RN French paintings and drawings, British portraits, 
rt 


\merican landscapes, and other works from the estates of 





the late Altha C. Beaufort and the late Sara Stern, and other owners, 
will be dispersed at public sale on the evening of October 21 at the 
\merican Art Association-Anderson Galleries following exhibition 
from October 16. A Degas pastel entitled Danseuses du Ballet Vues 
de la Loge, which was in the second Degas studio sale held in Paris 
in 1918, is outstanding in the choice group of modern French works; 
the ballet scene on a lighted stage is seen against a shadowed fore- 
ground loge in which a lady with a fan is dimly portrayed in profile. 
lwo Forain oils depict courtroom and café scenes, and a Toulouse- 
l_autrec crayon and sepia wash drawing vividly represents circus 
characters. Cézanne is represented by a fine pencil and watercolor, 
The House on the Hill 

\n interesting waist-length portrait of Miss Apthorpe, who be- 





BEAUFORT-STERN SALE? AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
“DANSEUSES DU BALLET VUES DE LA LOGE” BY DEGAS 


came Mrs. Robert Bayard of New York, wearing a gray satin gown 
edged with salmon pink, is by Francis Cotes. A Gainsborough por- 
trait in low key of an elderly gentleman in black coat and white wig 
is of the artist's early Ipswich period. Lady Somerset by Beechey, 
Lady Manners as a Vendor of Songs in leghorn hat and scarlet cape 
by Opie, two portraits by Angelica Kauffmann, The Ballad Seller 
by Henry Robert Morland (father of George), and an American 
group including Inness, Wyant and others concluded the sale. 


Beaufort Collection of Oriental Art Objects 


RIENTAL art including Chinese porcelains and jades, from 

the estate of the late Altha C. Beaufort and other sources, will 
be displayed at public sale on the afternoon of October 21 at the 
American Art Association-Anderson Galleries following exhibition 
from October 16. One of the most important specimens of Chinese 
decorated porcelains in the sale is a K’ang-hsi bowl of the hand- 
some famille noire variety, the black-glazed exterior reserved with 
three-color decoration of birds on the rocky edge of a pond and the 
white-glazed interior painted with fish swimming amid marine 
plants. Blue and white, famille verte, and famille rose pieces are 
also of note, and the monochrome group includes examples in apple 
green, moonlight blue, ashes of roses, liver red, and blanc de chine. 
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BEAUFORT-STERN SALE: 
\ DESCRIPTIVE 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
“CAFE SCENE” BY JEAN LOUIS FORAIN 


\mong the Chinese semi-precious mineral carvings a sixteen- 
inch vase in polished rose quartz of brilliant color is carved all over 
with dragon-fret motives and has handles in the form of long-tailed 
jéng huang birds. A group of carved bird statuettes, coupes, vases, 
and a river boat with figures are also of merit. 


Pearce Carpets, English Furniture ee Silver 


gy) NGLISH furniture with beautiful needlepoint covering, Ori- 

4 ental rugs, some Georgian silver and Lowestoft, and other 
decorations belonging to Mrs. Arthur W. Pearce, will be dispersed 
by her order at public sale on October 23, in the Pearce residence 
at Hewlett Bay Park, L. |., under management of the American Art 
Association-Anderson Galleries. The house will be open for exhibi- 
tion on October 21 and 22 from 10 to 5. 

Pieces representative of the excellence of the furniture include: 
a mahogany claw-foot sofa in Georgian style with serpentine back, 
scrolled ends, and seat covered in elaborate floral needlepoint en- 
closing an oval cartouche with petit point figures of Hector and 
Andromache; a four-fold needlepoint screen worked with a scene 
from a Gothic pastoral tapestry depicting shepherds and shepherd- 
esses With their implements and surrounded by deer, rabbits, and 
other woodland creatures, in flowering meadows, with chateaux 
in the distance, and a card table in Queen Anne style. 

The handsome Oriental weaves of the sale include a Persian vase 
carpet in reproduction of a classic North Persian seventeenth-cen- 
tury example, carpets of Ispahan design, semi-antique Kirmans 
and Fereghan Heratis. Silver and porcelain are also well represented. 





BEAUFORT SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
FAMILLE NOIRE BOWL WITH BIRD AND FISH DECORATION 


ee 








WATERCOLORS AND DRAWINGS 


CONSTANTIN GUYS 


October 19—November 6 


CARROLL CARSTAIRS 


11 EAST 57th STREET, 


NEW YORK 


CHARLES RATTON 


PRIMITIVE ART OF 


AFRICA, AMERICA, OCEANIA 
14 RUE DE MARIGNAN, PARIS 


Cable Address: ''Rattonchar, Paris" 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


MODERN ART 





ROSENGART 


XIX AND XX CENTURY FRENCH PAINTINGS 


HALDENSTRASSE II L U Cc cE ® he E SWITZERLAND 


LILIENFELD GALLERIES 
PAINTINGS 


21 EAST 57th STREET NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 


FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 
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WALKER 
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MAYNARD WALKER, DIRECTOR 














108 EAST 57th ST. 
NEW YOR K 





JULIUS LOWY 


LINC.) 


High Grade 
Picture Frames 


Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 
730 Fifth New York 


Avenue, 





PAUL 


REINHARDT 


GALLERIES 





730 Fifth Ave., New York 


CHAO MING CHEN 


Chinese Antiques 
Established in Ge pas States 


339-341 East 29th St. 
BALTIMORE, MD. 


DOWNTOWN 


Special Exhibition 
AMERICAN FOLK ART SCULPTUR: 
& INDEX OF AMERICAN DESIGN 


113 WEST 13th ST.—NEW YORK 


Ferargil Galleries 
Frederic Newlin Price 


63 East 57 St... New York 











AYATIVD 


EXHIBITIONS IN NEW YORK 





GALLERY EXHIBITION DURATION 
American Woman’s Ass'n, 353 W. 57 Photographs by Women, to Oct. 30 
Art Students’ League, 215 W. 5 Cartoonists, Oct. 19-30 
Brooklyn Museum 

l-astern Parkway New Room {merican Impressionists, to Oct. 30 
Columbia University ( temporary Drawings and Sculpture, to Oct. 31 
Ori ] tr: ‘ ire Dra to Oct. 31 
lederal Art, 225 W. 5 Water Drawines and Sculf e, to O 0 
Metropolitan Museum of Art Excava t Nis to Dec. 12 
Vansfie Coll to Nov. 14 
Museum of Modern 
Art, 14 W. 40 i am Ed) dson: Sculpture, Oct. 20-Dec. 1 
Museum of the 
City of New York B 1bb P f O 20-Nov. 22 
New School for Social 
Research, 00 W. 12 Hlerb k } D Oct. 19-Nov. 1 
New York Public Library 1 Centu f Prints, to Nov. 1 
Whitney Museum of American 
Art, 1o W. 8 Contempora {merican Ceramics, to Nov 
* * 
A.C.A., 52 W.8 Jack Markow: Lithographs, Drawings, to Oct. 23 
Ackermann, 50 E. 57 Peter Scott: Paintings, to Dec. | 
Arden, 4600 Park Garden Sculpture, Furniture, to Nov. 1 
Argent, 42 W. 57 Helen Whittemore: Paintings, Oct. 18-30 
Carol Dudley: Watercolors, Oct. 18-30 
Artists, 33 W.8 Frances Ferry: Paintings, Oct.18-Nov. 1 
Associated, 420 Madison Thomas Benton: Drawings, Oct. 21-Nov. 6 
Babcock, 38 E. 57 {American Paintings, to Oct. 30 
Boyer, 69 E. 57 Jobn McCrady: Paintings, to Oct. 30 
Buchholz, 3 W. 4¢ Ernst Kirchner: Paintings, to Oct. 27 
Carroll Carstairs, 11 E. 5 Constantin Guys Drawings, Oct. 19-Nov. 6 
Contemporary Arts, 38 W. 57 Bernard Steffen: Paintings, to Oct. 23 
Vinnie B. Hutchinson. Waterco to Oct. 30 
Downtown, 113 W. 13 Twelve Americans: Paintings, to Oct. 23 
Durand-Ruel, 12 E. 57 Claude Monet: Paintings, Oct. 18-Nov. 20 
East River, 358 W. 57 Paintings from Europe, to Oct. 30 
Ferargil, 63 E. 57 Delbos: Watercolors, Oct. 18-31 


Edmund A slr Paintings, to Oct 25 


Fifteen, 37 W. 57 


Paintings and Sculpture, Oct. 18-30 
Findlay, 8 E. 57 Voise Kisling: Paintings, to Oct. 30 
French Art, 51 E. 57 Vodern French Paintings, to Nov. 1 


Karl Freund, 50 E. 57 Fayum Paintings, to Nov. 1 
Founder's Exhibition, to Nov. 18 
American Paintings, to Nov. 15 

.Prints by Twelve Old Masters, to Oct. 23 
Frederic Keppel, 71 E. 57 Goya to Nov. 4 


to Oct. 30 


Grand Central, 15 Vanderbilt 
Grand Central, 1 k. 51 
Arthur H. Harlow, 620 Fifth 
Etchings and Aquatints, 


Kleemann, 38 E. 57 Eilshemius: Paintings 


Knoedler, 14 E. 57 1 Century of Lithographs, 1815-1015, to Oct. 30 
Kraushaar, 730 Fifth. American Paintings, to Oct. 23 
John Levy, 1 E. 57 fa .....-Old Masters, to Nov. 1 
Julien Levy, 15 E. 57.. Berman, Dali and others: Paintings, to Nov. 1 
Lilienfeld, 21 E. 57. ...+++++-Old and Modern Masters, to Nov. 1 
Macbeth, 1: E. 57.. Andrew Wyeth: Watercolors, Oct. 19-Nov. 1 
Mayer, 41 E. 57 Contemporary Prints, to Nov. 1 
Midtown, 605 Madison. Minna Citron: Paintings, Oct. 19-Nov. 4 
Milch, 108 W. 57..... Lucile Blanch: Paintings, Oct. 18-Nov. 6 


Montross, 758 Fifth. 


Walton Blodgett: Watercolors, Oct. 18-30 
Morgan, 100 E. 57. ..Charlot: Color Prints, to Oct. 30 
Morton, 130 W. 57....... Annual Watercolor Show, to Nov. 1 
J. B. Neumann, 509 Madison....... Paintings: Old Masters, to Nov. 1 


Newhouse, 5 E. 57 Berthold Ordner: Wire Sculpture, 

Dario Rappaport: Paintings, 
Georgette Passedoit, 121 E. 57 .....-Edna Bartos: Paintings 
Park, 40 ©. 4B... <. Abraham Walkowitz 
IND PAPER © 08. OM oie ccké nce okmekeeeeree Paintings and Prints, 
Reinhardt, 730 Fifth 


to Oct. 30 
to Oct. 30 
to Get...23 
Paintings, to Oct. 209 
to Oct. 22 


.Fernando Tarazona: Paintings, to Oct. 23 


M. Schaetzel: Watercolors, to Oct. 39 
PM MIONE GER MRS oo ayes 6-014 & awe -00 Fink Cac RE Old Masters, to Nov. 1 
WERTIE OURORS, OFS.. $7. dered es vee ce one Sally Ryan: Sculpture, Oct. 18-Nov. 1 
Stumio Guid, 790 Fifth..........5.2 6.80: Contemporary Paintings, to Oct. 30 
RSW, SAO W TENG. ii ese coves’ Contemporary Paintings, to Nov. 9 
Walker, 108 E. 57...Homer, Eakins, Ryder and others: Paintings, to Oct. 30 
Pe. oe Weimer, 30 &. SF ois is ce seed Max Liebermann: Drawings, to Oct. 30 
Westermann, 24 W. 48......... Gunvor Bull-Teilman:; Paintings, to Oct. 24 


Weyhe, 704 Lexington........... Collected Prints and Drawings, to Nov. 6 
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PIERO TOZZI 
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Objects of Act 
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99 Via Mannelli Florence, Italy 
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Ges EXHIBITION —— 


McCRADY 


Opening October 11th 


BOYER 


Smet 8 2.3.20 
69 EAST 57TH STREET 
ones NEW YORK a 
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FIFTEEN GALLERY 
37 West 57th Street, New York 


PAINTINGS and SCULPTURE 
Aiken, Chapin, Chase, Cutler, Ham- 
lin, Hoftrup, Huntington, Johansen, 
Judson, Kimball, Paddock, Padel- 
ford, Pepper, Richmond, Scheidacker, 
Starkweather, Stevenson, Tschudy, 
Turney, Wargny, Whitney 
October !8 to 30, inclusive 


BELMONT GALLERIES, Inc. 


PAINTINGS By 
O.Lp MASTERS OF ALL SCHOOLS 


MUSEUM EXAMPLES 
DECORATIVE WORKS of ART 
26 EAST 55th ST., NEW YORK 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


WATER COLORS by 


WALTON BLODGETT 


OCTOBER STH TO 





























30TH 


MONTROSS GALLERY 


785 Fifth Avenue, New York 


LIVING ART 


OLD AND MODERN 


J. B. NEUMANN 


509 Madison Avenue, New York 


toto Aa merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
11 KEK. 57th St... New York 





RECENT PAINTINGS BY 


LUCILE BLANCH 


OCT. 18 to NOV. 6 


MILC GALLERIES 
108 West 57 St., N.Y. 
WANTED TO PURCHASE 

Art News Annual Supplements for the 


years 1927 and 1929. Give condition 
and lowest price. 
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PUBLIC SALES ON THE PREMISES 


At Hewlett Bay Park 
Long Island 


PUBLIC SALE 
OCTOBER 23 AT 2 P.M. 
Exhibition October 21 & 22 from 10 to 5 


English Furniture 
fe) 
Oriental Rugs + Decorations 


Property of 
MRS ARTHUR W. PEARCE 
Contained in the Pearce Residence at 


Hewlett Bay Park—Sold by Her Order 


Furniture covered in beautiful needlepoint 
comprising chairs, card tables, sofas, settees, 
and window seats in very fine reproduction 


of English 17th and 18th century pieces. 


Fine Oriental weaves including a vase carpet 
in reproduction of a classic North Persian 17th 
century example, carpets of Ispahan design, 
semi-antique Kirmans and Fereghan Heratis. 


Also Aubusson carpets. 


George III silver salvers, Oriental Lowestoft, 
Arlent-Edwards mezzotints, decorative paint- 
ings, porcelain services, and other objects in 
the entrance hall, loggia, drawing room, din- 


ing room, Green room, and Georgian room. 


ILLUSTRATED 


CATALOGUES 


At 7)) Park Avenue 
New York 


PUBLIC SALE 
OCTOBER 27 AT 10:30 A.M. 
Exhibition October 25 && 26 from 10 to 5 


French Furniture 
Objects of Art + Books 1+ Rugs 


Property of 
MRS CHARLES PAGE PERIN 


Furnishings of Her Apartment at 
755 Park Avenue—Sold by Her Order 


Furniture for the most part in French 18th 
century style, notably needlepoint and tapestry 
seating furniture, including several chairs by 


distinguished cabinetmakers. 


Indian chased silver objects. A Cardeilhac copy 
of Marie Antoinette’s famous hot-water kettle 
on stand known as the “bonhomme chinois”’. 
French painted fans. A Rodin bronze. A rare 
Indo-Tibetan wish-fulfillment amulet of the 
Tantric sect and other objects of Oriental art. 
Books on art, two portrait paintings, Georgian 
silver, lamps, table porcelains and glass. Kirman 
millefleurs carpets and other Oriental weaves. 
A Flemish 17th century tapestry; window 


hangings. A Lincoln town car. 


FIFTY Gents £2000 


AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES 


INC. 


30 East 57th Street, New York 


HIRAM H. PARKE, President 


Otto BERNET, Vice-President 





ARTHUR SWANN, 2nd Vice-President 
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PIETER DE HOOCH Panel: 227/” x 25!/>” 


PAINTINGS 


61-63 EAST 57th STREET, NEW YORK ES] 


AMERICAN AGENTS FOR MESSRS. D. KATZ, DIEREN, HOLLAND 


